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ARTIST'S STATEMENT

This project, entitlted "WORK", is a series of images, an
experimental journey in time, bringing into the present
transformed images of a distant past.

The original group of images is quite unique and does not exist
anywhere else. It is a sort of frozen time capsule, a documentary
record of the results of human endeavor in times past. At the
same time, it accentuates the juxtaposition of the huge size of
steel structures and miniature worker's figures, a contrast of
scale between work and worker.

The selection of images is based entirely on visual content.
Throughout the transformation process, | tried to emphasize the
visual aspects of the images. The shapes, forms and dimensions
of the relationship between man and ingtallation, display the
Insignificance of the human figurein this setting.

In this process of applying digital tools, the preservation of
original content of each image was a key factor in deciding how
to proceed.

Colorizing or adding artificial hues to some portion of the
Image, plays amajor rolein trying to convey my feelings about
the content of each image.

Looking at the huge body of 6X6 cm square format B&W
negatives in my archive (mostly taken as documentary work,
years ago), has inspired the idea of exploring transformation of
them into modern artistic expression, Incorporating modern
digital tools

Zeev Deckd
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SIMONE - Projet

En regardant une sculpture la relation intime entre |'artiste et la matiére premiére qui conduit a

sa création n’est pas révélé. Dans ce projet, j'ai tenté d'explorer par une série de portraits, quelques-
unes des interactions les plus fortes entre Simone et un pain d’argile, son modelage de la claie, ses
doigts, des mains nues.

J'ai essayé de capturer les mouvements de ses mains ainsi que la concentration intense qui la conduit
d'un pain d'argile a la création d'une sculpture.

La claie a été utilisée depuis I'histoire la plus ancienne pour le stockage de I'eau et de la

nourriture, autant que support pour I'écriture, et aussi en tant que matériau pour les sculptures.
L'argile est encore utilisée pour a peu pres les mémes fins, et reste aujourd'hui une matiere premiére
importante.

La pratique de Simone, tout en étant liée a la tradition, est représentative de ce lien direct qu’a
entretenu I'étre humain avec l'argile.

Zeev Deckel
photographe
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Press Release

The Unrecognized
Striking images of the unrecognized Bedouin villages

"The Unrecognized” is a photographic exhibition of the lives of the most
impoverished and segregated community in Israel — the residents of the
unrecognized Bedouin villages of the Negev Desert.

For two years photographer Elisheva Smith has followed the daily lives in
seven villages. Her camera captured images which are not only poignant
and unusual, but also humane and sometimes even funny.

Over seventy six thousand Israeli citizens live in forty five unrecognized Bedouin
villages in the Negev Desert. They live in a twilight zone of time and place, on the
edge of the Israeli ‘civilization’.

The residents of the villages are prevented from building their homes legally and
from voting in municipal elections. They are denied access to fundamental
services such as running water and electricity, and their elementary rights for
health care and education are jeopardized.

According to Elisheva Smith the exhibition is her personal contribution in the joint
struggle for civil-rights for the Beduin residents of the Negev desert. “I feel grateful
for the opportunity to take part in this struggle, in order for change to take place,
Israelis need to be made aware of the situation in the unrecognized villages, and
they need to begin seeing what they would rather leave transparent”.

For further information contact:

Elisheva Smith
04-6272108

Elisheva Smith: Born in 1932 in Holland. She immigrated to Israel in 1936 and has spent much
of her life on a kibbutz. In the past sevenhteen years she has lived in Jerusalem. She is both an
English teacher and a photographer by profession. Her previous exhibition — Cemented — images
from the seperation wall in Jerusalem is currently on tour in the U.S

The Exhibition was created in cooperation with the Negev Co-Existence
Forum for Civil Equality
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The Unrecognized:

A Look at the Unrecognized Bedouin Villages in the Negev

The Unrecognized is a photo exhibit that documents the lives of the 76,000 “invisible”
citizens who live in 45 unrecognized villages in the Negev. These villages do not
appear on maps of the State of Israel.

For two years, photographer Elisheva Smith documented the lives of residents in
seven unrecognized villages. Citizens who live in these villages are unable to build
their homes legally, unable to vote for a municipal authority, and unable to receive

essential services such as water, electricity, and infrastructures, or to receive
appropriate minimal services in education and health care.

Photographer Elisheva Smith: “I am very grateful for the privilege to meet such
wonderful people, citizens just like me, who face so much injustice from the Israeli
government and its agencies. | hope that by presenting this work, their situation will

enter the heart of the public discourse and will bring about a solution to this
intolerable situation of non-recognition and neglect that is a breach of human rights in
all aspects of life.”

Elisheva Smith was born in 1932 in Holland, arrived in Israel in 1936 and has lived
most of her life on a Kibbutz. For the last seventeen years, she has lived in Jerusalem
and Haifa. This is her seventh solo exhibition since 1997. Her previous exhibition,
Reinforced Concrete, which dealt with issues regarding the separation wall, is
currently on display in Philadelphia and Boston.

The exhibit is sponsored by the Negev Coexistence Forum for Civil Equality, an Arab-
Jewish organization that operates in the Negev to promote civil equality
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RACHEL WIETZMAN

Voyage of one woman

that start in

Eilat continuation in voyage around the world

and end in Tel Aviv

Black, Japanese, Arab, and other women stand in center the work of Rachel Weitzman work.

Their beauties and power mixed with of the Sudanese of women
Associated with them, learned them, heard their distresses and start her journey to their soul.

Her artisitic voyage — social around the black women he is not her first voyage. Rachel believe that the art can serve a bridge crosses
boundaries and cultures. .

2005, initiated "Breaking border project” — the longest drawing in the world
from Jordan and Egypt — created together with hundred people from all the hunts of the border the most long drawing in the world 3860
meters of cloth of canvas in the weight 4.5 ton 900 litres of color.

The drawing spreads along the length the boundaries

She a business woman that deal all her life in tandem also in the art.
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Artura-Artist Museum
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