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Open for  inventory   united  var ious  forms of  express ions,  f rom photography 
to  mult imedia ,  sculpture,  pa int ing ,  insta l lat ion,  drawing . . .  reveal ing  d i fferent 
points  of  v iews that  explore personal  or  co l lect ive  memories ,  t radit ions, 
knowledge . . .  thus,  a iming to  draw an ec lect ic  co l lect ive  portra i t  of  what 
const i tute  our  fundamental  ident i t ies  or  h istor ies .

The Arts  as  inventory  “ l i st ”  which aff i rms an indiv idual  ident i ty  /  cu l tura l 
ident i ty.

Doing inventory,  can be s imply  a  c lass i f icat ion or  grading of  th ings ,  such as  in  a 
cata log ,  or  in  contrary,  a  random of  accumulat ion,  as  in  a  stack,  into  a  random 
compi lat ion…

It  i s  to  make a  deta i led rev iew,  thoroughly,   whi le  referr ing  to  a  ser ies  of 
act ions:  L ist ing ,  count ing ,  descr ib ing ,  enumerat ing ,  Sav ing ,  Sort ing

Each personal  inventory  refers  to  p lura l  ways  to  remember,  to  perceive,  to 
descr ibe

The exhib i t ion offers  9  projects  where the not ion of  inventory  was  perceived 
as  a  channel  of  h istory,  of  test imonies ,  as  a  voyage and an echo between the 
great  h istory  and each personal  h istory,  a  state  of  p lay,  that  carr ies  on a lso  an 
account  of  forms (v isual ,  body or  sound)  of  explorat ions.
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B apti    s te   H E R S O C
M A R T I N A  S T E L L A
R é my   Ga  s tambide    
A L P H O N S E  B .  S E N Y
j é r ô me   T oret  
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B R U N E H I L D E  Y vrande    
M arianic        P arra  
J e a n - P i e r r e  P a r r a
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BAPTISTE HERSOC

Tales  et  Legends f rom Laponie 

The art  work  of  Bapt ist  Hersoc was  nurtured by  th is  t imeless 
universa l  and common aspect .   Throught  the ta les ,   fo l lowing 
h is  own ways  of  seeing and express ing ,   Bapt iste  Hersoc f inds 
a  way to  refresh symbols  that  are  fundamental ly  re lated to  our 
intui t ive  pr imary  percept ion and forming of  representat ions  and 
communicat ions,  by  recreat ing a  new metaphor ica l  language,  a 
personal  del iver ing ,   conveying  sens i t ive  and emotional  resonances 
with  our  human exper iences.

Cultura l  symbols  (objects ,  an imals ,  body parts  . . . )  are  e lements  of 
a  universa l  grammar that  a l low each to  compose new and unique 
messages,  del iver ing  subject ive  v iew on the wor ld.
“ I  then drew and sketch and later  I  g ives  my quick  draft  i ts  rea l 
substance with l ight  and matter  in  order  to  g ive  the message i ts 
maximum intens i ty ”  BH
.

ARTISTS



M artina       Stella    

The insta l lat ion of  Mart ina Ste l la  i s  offer ing  col laborat ion between text 
and image and i t  inv i tes  the v iewer  to  part ic ipate  in  their  interact ion. 
On one hand,  the space is  devoted to  a  v isual  language cons ists  of 
10x10 cm pictures ,  reworked paint ing.

On the other  hand,  the verbal  language takes  p lace on a  long sheet  of 
paper,  which extends f rom the wal l  to  the f loor… Id ioms and words  are 
wr i tten on that  sheet ,  but  the l ink  between the photos  and their  t i t les 
i s  not  expl ic i t .

The connect ion between the two means of  express ion is  symbol ized by 
the square and the c i rc le  shown on the canvas.  The red square refers  to 
images,  the b lue c i rc le  i s  referr ing  to  the words.

Her  l i st  of  inventory  i s  a  co l lect ion of  p ictures  taken with  throwaway 
camera,  dur ing the last  s ix  months.  These photographs are  reworked 
with  acry l ic  or  o i l ;  the worked surface is  overr id ing with  the paint 
and i t  begins  a  metamorphosis  f rom f igurat ive  to  abstract .  The paints 
contr ibutes  the photos  with  an extra  d imension,  that  of  a  new space, 



R é my   Ga  s tambide      

Rémy Gastambide v ia  h is  photographic  project  on the Ameras ian 
f rom Vietnam he atta ins  a  memoria l  invest igat ion that  both,  echoes 
h is  personal  h istory  and certa in  other  rea l i t ies  that  are  found in 
other  p laces  of  the wor ld,  in  Korea,  Japan,  Cambodia,  Austra l ia… 
Where painful  h istor ies  are  born from v io lent  conf l icts ,  and that 
have led to  strong issue and quest ions  concerning the ident i t ies  of 
populat ion so ca l led (mé)t isse.

This  strong body of  work  ra ises  many quest ions,  among them also 
about  woman’s  r ights  and eventual ly  forced motherhood in  ser ious 
conf l icts ’  zone,  as  on the r ights  of  chi ldren,  their  ident i t ies ,  their 
or ig ins ,  their  p lace in  soc iety.



REMY GASTAMBIDE
ALPHONSE B.  SENY
JEROME TORET

Char l ie  won’t  surf

Launched by the US Air  Force in  1961,  the campaign “Ranch Hand”,   a  revolut ionary 
spray  herbic ide Agent  Orange,  on the lush reg ions  of  South Vietnam aiming  to 
destroy nature,  under  which land the enemy,
“Char l ie”  . . .  i s  a  t rue ecologica l  and moral  cr ime with inv is ib le  ins id ious 
consequences.

“Char l ie  won’t  surf ”  i s  a  co l lect ive  project ,  a  p ictor ia l  and phi losophica l 
demonstrat ion of  the consequences  of  these acts  of  war.  I ts  important  sca le  i s 
bui l t  by  both,   by  i ts  mult id isc ip l inary  nature (photography,  insta l lat ion,  music) 
and by  h is  ambit ion to  quest ion men’s  responsib i l i ty  for  their  own acts . 



MARIANIC PARRA & JEAN-PIERRE PARRA 

The p ictor ia l  work  of  Mar ianic  Parra  combines  texts  by  Jean-Pierre  Parra .  A 
Game of   l ines  /  sets  of  scr ipts  -  a  rhythmic  composit ion.

The two art ists ’  inscr ibed in  the bond between the paint  (where the ent i re 
space,   fu l l  or  empty are  in  count)  and poetry  (where everything i s  suggested by 
words) .  The paint ing  then der ives  f rom the poetry,  composing a  poet ic  pa int ing , 
where words  are  inscr ibed in  the paint  inc i t ing  for  a  comprehension.
Paint ing ,  poetry,  two arts  that  serve each other  as  reference in  a  f ru i t fu l 
d ia logue that  aff i rms a  creat ive  imaginat ion drawn in  i r reducib le  d i fferences.

The l ines  spr ing f rom actual  rea l  image ( f rom nature,  geometr ic  shapes,  curve, 
hor izon . . . )  and i t  produces  abstract ion.  The l ine  drowns us  in  a  concrete universe 
as  in  the abstract ion.  In  the graphica l  Work of  Mar ianic ,  the l ine  i s  born f rom 
a centra l  point ,  i t  unfolds  inf in i te ly  around i tse l f,  widening at  each new turn 
creat ing a  sp ira l ing  universe.  In  nature,  the sp ira l  i s  presented in  the strength 
of  the turning tornado,  in  the dynamism of  running and whir lwind water  or  as 
the v ine wrapping around a  branch.  In  her  art  she personi f ies  the movement.

Variat ions  V Immergé attente  é l iminée 
dans tous  les  hasards  tu  br ises 
enchaîné à  ce  qu' i l  faut  dépasser  les 
l imites

Var iat ions  I I  Sans  trembler  dans 
la  vert ig ineuse f rénés ie  tu  of fres 
pensers  détournés  le  théâtre 
nouveau



MILOS TRIFUNOVIC 

Presents  a  ser ies  of  portra i ts  rea l ized in  a  t radit ional 
representat ion process  /  f igurat ive  sty le  both express ive 
and trag ic .

By  a  p lay  of  co lors  and express ions,  the art ist  quest ions  the 
re lat ionship  with  rea l i ty.  H is  characters  are  both rea l i st ic , 
recognizable  but  they a lso  evoke d isturbing emot ions  by 
their  pos i t ion,  their  appearance.

His  pa int ing  a lso  quest ions  the body in  space and in  t ime.



GUEDALIA NAVEH

FROM BLACK AND WHITE TO COLOR  –  A  Shoes  Story  or  an object  used as  a 
channel  of  memories .

Gedal iah Naveh ‘s  project  i s  represented under  the form of  a   photo-object 
insta l lat ion.  I t  i s  point ing  out  on to  the empt iness  and absence evoked by 
a  left  behind object ,  a  lost  object  or  a  forgotten objet  . . .

The Insta l lat ion is  composed of  a  photograph taken by  the art ist  in  the 
Majdanek concentrat ion camp (Poland)  represent ing a  p i le  of  shoes  of 
exterminated deported,  hung a  s ide of  a  pa ir  of  h is  own shoes,  with  which 
the art ist  walked from the north of  I srael  to  the very  south,  to  the Red Sea.

The shoes  are  for  h im an object  of  memory,  that  witness  the presence 
of  a  person without  being able  to  te l l  h is/her  story… leav ing a  room for 
interpretat ion.

The Photos  are  objects  of  memories  that  without  rev iv ing  the absentees, 
wi l l  instead further  h ighl ight ing  their  act ions  (st i l l  walk ing)  or  their 
d isappearance (Majdanek concentrat ion camp).



HANNA KHALFON

The art ist  presents  an object-book,  an accordion of  a  landscape, 
l inear  stor ies  inducing the story  of  Babel .

Her  pa int ing  focuses  on human nature as  she perceives  i t ,  with  i ts 
many facets  and faces  –  s i tuated with in  the matters  that  surround i t 
and shapes  i t .  Populated by  f igures  of  a l l  s i zes ,  tangled,  producing 
many landscapes  that  te l l  stor ies .

Her  art  works  represent  an inventory  of  mult i foca l  prospects ,  as  i f 
her  v is ion crossed t ime and the changing rea l i ty  in  a  crossfade,  as 
f ree assoc iat ions  of  our  rac ing thoughts ,   by  leav ing a  co lorfu l  t race 
. . .  Memory notes  the movement  of  th ings  in  a  t rans i tory  t ime .



BRUNEHILDE YVRANDE

Brunehi lde présente une insta l lat ion/performance autour  des  part ies  du corps,  
des  instruments  de musiques  et  des  costumes.  E l le  réa l i se  un inventa ire  corporel . 
Chaque part ie  du corps  correspond à  un son ou un instrument  qui  lu i  correspond. 

«BONIN’  IN THE BONEYARD /  In  my arms,  legs ,  stomach,  cheeks  /my ankles ,  my 
veins  /  through my neck /  WITH MY BACK L IKE A SNAKE /  In  my f ingers ,  on my 
hands /  f rom my eyes  to  my feet  /  With my soles  on the beat  of  my rythm /  My 
own rythm /  I t  f lows i t  f lows /  I t  grows i t  grows /  THE INVISIBLE BOND /  L INKING 
MY BONES».

She develops  an approach of  movement  in  her  creat ion.  Dance is  an integra l  part 
of  her  sound scr ipt ,  a  v isual  and musica l  wr i t ing. 
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