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19h30 Discuss ion with Valer ie  Crausaz
20h30 Performance 

Stereoscopic  [adj . ]  i s  re lat ive  to  stereoscopy [n]  Method g iv ing the impress ion of  re l ie f,  by 
cons ider ing two images  of  one subject ,  a  subject  taken with  a  d istance comparable  to  that  of  the 
eyes .

The s ingular i ty  of  Valer ie  Crausaz ’s  pa int ings  i s  that  f rom a f lat  surface merging strong impress ions 
of  re l ief.  Her  work  proceeds on d i fferent  levels ,  both graphics  and l i teral  interpretat ion :

Graphica l ,  as  the super imposing geometr ic  shapes  produce patterns  -  an imal ,  human or  objects . 
I t  i s  for  the art ist  a  game with colors ,  arabesques and shapes.  Large human f igures  occupy 
the space systemat ica l ly.  These f igures  hal f  abstract ,  ha l f  f igurat ive  are  tak ing shape into 3 
d imensions  to  the point  they become sculptures . 

The reading:   b lurred at  f i rst ,  adjust ing  themselves  s lowly,  suggest ing  scener ies ,  which are 
proposed to  the v iewer,  without  keys  of  compress ion.  The art ist  reveals  that  her  inspirat ions  are 
drawn from the interact ion of  d i fferent  levels  of  rea l i t ies  in  everyday l i fe .

The art ist  works  in  two stages:  F i rst ,  a  fast  and inst inct ive  per iod that  fo l lowed by s lower 
ref lect ion,  rework ing the mater ia ls  in  use.  She mater ia l i zes  on her  canvas  her  impuls ions,  “a 
states  that  t race the impr int  of  her  body movements  and her  moods”  as  a  k ind of  “pr imit ive 
r i tua l”  [A la in  C lement] .

Dur ing her  carr ier,  the art ist  has  been inf luenced by the wor ld  of  Mat isse’s ,  which she perceives 
as  “a  shadow ” over  her  own art .  She borrows from Mat isse  the technique of  paper-cuts ,  f igures 
in  mot ion,  unta inted color  and cur ios i ty  for  everyday l i fe .  For  the art ist  A la in  C lément,  “She 
has  th is  cur ios i ty  bul imic  of  t rue art ists ,  who devour  and destroy forms in  the h istory  of  art , 
restor ing the substance in  unl ike ly  new arrangements  and mater ia ls .”

There is  in  the work  of  Valér ie  Crausaz  certa in  l ightness  supported by  the br ight  co lors  and 
s impl i f ied forms.  Yet ,  at- t imes,  in  certa in  oeuvre,  her  pa int ings  evoke in  us  ser ious  feel ings  and 
severe images.  This  abi l i ty  to  make us  switch between l ightness  and grav i ty  ref lects  our  actual 
way of  seeing of  the wor ld  of  today,  a  way to  see fabr icated of  images  and conf l ict ing  emot ions.
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